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The  copy  filmed  here  has  been  reproduced  thanks 
to  the  generosity  of: 

Hamilton  Public  Library 


The  images  appearing  here  are  the  best  quality 
possible  considering  the  condition  and  legibility 
of  the  original  copy  and  in  keeping  with  the 
filming  contract  specifications. 


L'exemplaire  film6  fut  reproduit  grdce  d  la 
g6n6rosit6  de: 

Hamilton  Public  Libiary 


Les  images  suivantes  ont  6t6  reproduites  avec  le 
plus  grand  soin,  compte  tenu  de  la  condition  et 
de  la  nettet^  de  l'exemplaire  film6,  et  en 
conformity  avec  les  conditions  du  contrat  de 
filmage. 


Original  copies  in  printed  paper  covers  are  filmed 
beginning  with  the  front  cover  and  ending  on 
the  last  page  with  a  printed  or  illustrated  impres- 
sion, or  the  back  cover  when  appropriate.  All 
other  original  copies  are  filmed  beginning  on  the 
first  page  wi.'h  a  printed  or  illustrated  impres- 
sion, and  ending  on  the  last  page  with  a  printed 
or  illustrated  impression. 
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Les  exemplaires  originaux  dont  la  couverture  en 
papier  est  imprimde  sont  film6s  en  commen9ant 
par  le  premier  plat  et  en  terminant  soit  par  la 
dernidre  page  qui  comporte  une  empreinte 
d'impression  ou  d'illustration,  soit  par  le  second 
plat,  selon  le  cas.  Tous  les  autres  exemplaires 
originaux  sont  f  ilm6s  en  commenpant  par  la 
premidre  page  qui  comporte  une  empreinte 
d'impression  ou  d'illustration  et  en  terminant  par 
la  dernidre  page  qui  comporte  une  telle 
empreinte. 


The  last  recorded  frame  on  each  microfiche 
shall  contain  the  symbol  —>»- (meaning  "CON- 
TINUED "},  or  the  symbol  V  (meaning  "END"), 
whichever  applies. 


Un  des  symboles  suivants  apparaitira  sur  la 
dernidre  image  de  cheque  microfiche,  selon  le 
cas:  le  symbole  —►signifie  "A  SUIVRE  ",  le 
symbole  V  signifie  "FIN". 
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Maps,  plates,  charts,  etc.,  may  be  filmed  at 
different  reduction  ratios.  Those  too  large  to  be 
entirely  included  in  one  exposure  are  filmed 
beginning  in  the  upper  left  hand  corner,  left  to 
right  and  top  to  bottom,  as  many  frames  as 
required.  The  following  diagrams  illustrate  the 
method: 


Les  cartes,  planches,  tableaux,  etc.,  peuvent  dtre 
filmds  d  des  taux  de  r6duction  diffdrents. 
Lorsque  le  document  est  trop  grand  pour  dtre 
reproduit  on  un  seul  clich6,  il  est  film6  d  partir 
de  Tangle  supdrieur  gauche,  de  gauche  d  droite, 
et  de  haut  en  bas,  en  prenant  le  nombre 
d'images  ndcessaire.  Les  diagrammes  suivants 
illustrent  la  mdthode. 
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6TH 
SEASON. 

ASSOCIATION  HALL. 

12TH 
CONCERT 

C.^ 

FRIDAY,     MAY    12th,     1893. 

ej^ 


THE 


i^arris  -  Qrctiestral  • 


ASSISTED    BY 


Mr.  John.   Morley 


OF    CHICAGO, 


AND  THE 


BASSO, 


"Hamilton  Ifaslie^'  ^u^A^\.\.^  CIliL 


CONSISTING     OF 


MRS.  ROBERT  CAMPBELL,  First  Soprano. 
MRS.  FENWICK,  Second  Soprano. 

MISS  JENNIE  MANN,  First  Contralto. 

MRS  F.  LAUDER,  Second  Contralto. 


Under  the  direction  of  Mr.  C.  L.  M.  Harris,  Mus.  liac. 


TICKETS    25   CENTS. 


Concert  promptly  at  8.15.  Seats  may  bo  reserved  without  e.xtra  ehnrge. 

Plan  opens  at  Nordheimer's,  Tuesday,  May  1),  at  •.)  a.  m. 


FuAN/  Stiiri;r,i;r  ( IT'JT-l^'JH)  was  the  son  of  a  schoolmaster.  He  received  liis 
first  iiiu.-ic  h.'ssous  \vliil(M|uitt3  u.  child,  under  the  directi<jn  of  his  fatlier  and  im 
older  l;rollier.  Ihivitij;  a  tine  voice,  at  tlie  aj^e  of  eleven  he  was  adniitt«.;d  a  nieni- 
her  of  the  ciioir  of  tlie  Imperial  (Jhapel  nt  Vienna,  where  the;  celehrated composer 
S'lHcri  hnijpcnc  1  to  Ije  one  of  his  teachers,  and  he  rcsmiiined  thei'c;  until  the 
ciian^'e  ot  voi«'i'.  liis  fjivoiite  Ov  cui)ii.tLon  dminy  this  time  was  musical  composi- 
tion, wliit^ii,  in  fact,  bwcame  ;i  necessity  to  his  artistic  nature.  Scarcely  ac<juainted 
with  tliG  luies  of  composition,  he  wrote  "  iiiedei'."  and  stringed  (|uartettes  in  imi- 
tation ol  llnydn's  ii  nd  Mo/.art's  similar  works,  liis  wliole  life  passed  without  any 
^'reat  pers(jnal  events.  Twice  he  applied  iis  a  candidate  for  tlie  place  of  musiciil 
(lirector— at  liaylnich  and  at  Vienna  but  failed  to  secure  the  desired  situation  ; 
otIUMs  (wlio  knows  them  now".')  wcrc!  preferred  to  him.  He  mod(!stly  strut^'Klcd 
on,  within  the  narrow  (jircle  of  a  few  admirers  and  friends,  seemiuK  to  have  no 
other  interest  in  worldly  alTairs  but  to  pour  out  from  his  harmonious  soul  melody 
after  melody,  one  stUl  more  beautiful  than  the  other,  one  still  more  tonchiu^' 
than  tlie  otlier.  Wliat  aa  inspirinj,'  example  of  pure  tlevotion  to  art  foi'  art's  sake 
only,  Schul)ert's  career  presents  !  He  passed  away  at  the  early  a^'e  of  31,  without 
having' had  the  advantaf.(e  of  hearing,'  some  of  liis  fjreatest  and  linest  works  per- 
formed, [t  did  not  troul>k!  liini  mucli  whether  publishers  and  the  public  wanted 
his  compositions  or  not ;  pecuniary  interest  never  induced  him  to  compose.  His 
aim  wa,s  to  bec(j;ue  wortliy  of  following;  in  the  glorious  path  of  his  j^'reat  model, 
]i(!cthoven,  and  to  satisfy  his  own  hi^'h  artistic  ideal.  Among  the  best  of  his 
orchestral  wovks  is  the  Untinished  Sym])hony,  and  the  music  to  Rosamunde,  orig- 
inally prodiu'(!d  at  tlui  "  An  dcr  \\'('in"  Theatre  in  lH'2;i 

The  Hairis  Orchestral  Club  produ(;edthe  Allegro  of  the  I'nfinished  Symphony 
M,t  its  last  concert,  and  intended  to  give  the  Andante  at  this  one,  but  owing  to 
numerous  roiiuests  they  have  decided  to  produce  tlie  whfde  of  tlie  work. 

HKC'/roii  liiju.io/;  (1803-18()9),  whose  intimate  acquaintance  with  every  possible 
resource  of  the  Orchestra  led  liim  into  the  composition  of  works  which  refiuire 
the  employment  of  larg(;  and  abnormally  constituted  bu.nds  to  produce  them, 
w'as  origiintlly  a  medical  student,  but  afterwards  went  through  thfi  musical  course 
at  the  (lonservMtcure  of  Pai'i-',  where  he  won  the  Grand  I'rix  de  Homo  on  the  pro- 
duction of  his  Cantata  "  Sardana])alus."  iierlioz  is  the  Fi-encli  com))Oser />«/'  ex- 
('('Ili'DCf.  He  stands  unsurpassed  in  his  knowledue  of  the  almost  inexhaustible 
n  sourci's  of  the  instrunumts.  He  produced  a  large  number  of  works,  chieliy 
orchestral,  of  which  his  symphonies,  overtures,  and  the  Tjpgeiid  "  The  Damnation 
of  Faust"  (from  which  the  IMarclie  Hongroise  is  taken)  are  the  jiriucipal. 

Carl  IMakia  Von  Wi:m;ji  (1786-1S'2G)  was  one  of  the  musicians  in  whose  family 
music;  was  long  an  heredita,ry  gift.  There  is  but  one  other  (ierman  musician  with 
a  longer  musical  pedigree,  viz. :  Sebastian  Hach.  Of  all  the  German  musicians  of 
tlio  nineteenth  century,  none  has  exercised  a  greater  influence  over  his  own  gen- 
eration than  \Vel)er.  His  inJluenco  was  even  greater  than  lieethoven's.  for  deeply 
imt)ued  though  l>eethoven  was  w'ith  the  modern  spirit,  he  adlu^red  as  a  rule  to 
the  traditions  of  the  eighteenth  century.  These  Weber  cast  aside,  and  starts 
after  fresh  ideals.  As  a  na,tural  consequence  he  was  far  less  perfect  in  form  than 
l>ecthoven.  nor  was  he  equal  in  i)ower,  but  in  originality  he  has  never  been  sur- 
passed by  any  musician,  ancient  or  modern. 

Piiriuio  iVrASfAOxr  (18(55-  )  has  risen  fo  fame  through  his  one-act  opera, 
"  Cavalliera  Kusticana,"  wliich  was  i)roduced  in  the  C-'stanza  Theatre  at  Kome, 
in  May,  18',}0. 

JdTiANN  ArcirsT  Soni'.inrAXX  (1832  1870)  one  of  the  greatest  modern  Swedish 
composers,  has  composed  many  operettas  and  part  songs. 


Gi^oiiGi':  EinvAHi)  (ioi/iM'.mrAw  ilS25- 
cello,  and  conductor  at  Frankfort. 


),  a  well  known  composer  for  violin- 
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1.  Selection "  Cavalleria  llusticana  " A/ascai^jii 

ORCHESTRA. 

<,      /  a.  "  It  was  April  ' Chmkviik 

""     \b.  ''  Sweetheart  " /.j'Wf^ 

MR.  JOHN    MORLEY. 

3.  Unlinished  Symphony  in  B  minor Schubert 


Allesro-Andaute. 
ORCHESTRA. 


{a.  "The  1 
\h,  "My  T 


rue  Love  Hath  ^ly  Heart  " Cridckshank 


a.  "  The  Peasant's  ]March  " Sodermann 

Love  Hath  My  Heart  " 

HAMILTON    LADIES'   QUARTETTE. 

5.  'Cello  Solo Concerto  in  A  Minor Goltcrmann 

Allegro — Moilerato— Cantilena. 
MR.    CHAS.    RUSSELL. 

0.  Swedish  Wedding  March Sodermann 

ORCHESTRA. 

7.  "  InfeUce  " - Ernani 

MR.   JOHN   MORLEY. 

8.  Intermezzo '  Wonnetraurn  " Meyer- Hehnund 

ORCHESTRA. 

9.  Marche  Hongroise  (from  "  Damnation  of  Faust "') Berlioz 

ORCHESTRA. 

10.  "  Annie  Laurie  " Dudley  Buek 

HAMILTON    LADIES'   QUARTETTE. 

11.  Overture "  Kosamunde  " Schubert 

ORCHESTRA 


"  Ich  grolle  Nicht  "  ^   Schumann 

MR.   JOHN   MORLEY. 


12       1^-"^        -  ... 

\ /;.  "  Si  tu  m'aimais 

13.  "Invitation  a  la  Valse" 


Denza 
Weber 


ORCHESTRA. 
® 

God  Save  the  Queen. 


Or^c  176^1:  Fa.        Atieiitsna 


FIRST     VIOLINS. 

Mr.  Fred.  Domville. 
Mr.  Clias.  J.  Dixon. 
Mrs.  S.  W.  Grant. 
Miss  S.  Ridley. 
Mr.  J.  Bartnmnn. 
Mr.  B.  Arthur. 

SECOND     VIOLINS. 

Mr.  A.  B.  Berry  man. 
Mr.  H.  Judd. 
Mr.  F.  Smyth. 
Mr   W.  Hastings. 
Mr.  F.  j\rcLo^hHn. 
Mr.  Mason. 
Miss  F.  White. 

VIOLA. 

Mr.  G.  Hutton, 

'CELLOS. 

Mr.  Chas  Russell. 
Mr.  E.  Bartmann. 
Mr.  C.  Grossman. 

DOUBLE     BASSES. 

Mr.  J.  Birns. 
Mr.  C.  Locke. 
Mr.  W.  Smyth. 


FLUTES. 

Mr.  D.  Anderson 
Mr.  M.  J.  Overell. 

OBOES. 

Mr.  A    G.  Russell. 
Mr.  J.  Cherrier. 
Mr.  W.  Osier. 

CLARINETS. 

Mr.  Wm.  Howard. 
Mr.  F.  Howard. 

BASSOONS. 

Mr.  F.  Schwartz. 
Mr.  F.  Evans. 

HORNS. 

IMr.  J.  Pryke. 
Mr.  J.  S.  Devine. 

CORNETS. 

Mr.  Wm.  Peel. 
Mr.  Lomas. 

TROMBONE. 

Mr.  I.  Lomas. 

DRUMS. 

Mr.  J.  Grossman. 

PIANO. 

Miss  Domville. 


Conductor.  ..  .Mh.  C.  L.  M.  Haheis,  Mus.  liac. 
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